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PROGRAM 


0 Canada 

Calixa Laval lee 
(1842-1891) 
arr. Howard Cable 

Overture, La Rose Nuptiale 

Calixa Laval lee 
arr. A. E. Harris 

Chasing Sunlight 

Cait Nishimura 
(b. 1991) 

One Life Beautiful 

Julie Giroux 


(b. 1961) 

Brendan McLean, graduate student conductor 


First Suite in E Flat for Military Band 

Gustav Holst 
(1874-1934) 

i. Chaconne 

ii. Intermezzo 

iii. March 



Intermission 


Stratford Suite 

Howard Cable 

i. Fanfare - Flourish - Sennet ( Richard III) 

ii. Masque by Herne’s Oak (The Merry Wives of Windsor) 

iii. Ode to Rosalind (As You Like It) 

iv. Elizabeth, Princess of England ( Henry VIII) 

(1920-2016) 

0 Magnum Mysterium 

Morten Lauridsen 
(b. 1943) 

Fantasy Variations on a theme by Niccolo Paganini 

James Barnes 
(b. 1949) 
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WIND SYMPHONY 


Flute 

Kaitlyn Aquino 
Elena Baker 
George Harris 
Jennifer Lee 
Julia Li 
Annie Lu 
Rebecca Moranis 
Alana Ngo 
Rebekah Tam 
Joey Zhuang 

Oboe 

Matt Armstrong 
Eric Luo* 

Daniel Mok 

English Horn 

Eric Luo 

Clarinet 

Dorian Baker** (E-flat) 
Carina Chan (Contra 
Alto) 

Gennady Grebenchuk 
Adam Heagle 
Katelyn Katie 
Andrew Lin 
Jolynn Robbins (Bass) 
Emily Simone* 
Christopher Slade 
Olivia Tenn 
Jessica Tse** 

Bassoon 

Rebecca Finn 
Malou Gloria 
Aleks Midoradovic 


Saxophone 

Sydney Chiu 
Thomas Chong 
Chiara Fernando 
Jason Lau 
Jovanka Rodrigo- 
Candappa 
Nolan Sprangers 

Horn 

Rosa Alaimo 
Bridget Gaines 
Sophia Shah 
Catherine Wang 

Trumpet 

Matthew Banfield 
Alex Chan 
Samantha Dale 
Jaya Dickson 
Alexis Dill 
Adrian Rogers* 
Nicholas Stevenson 
Bailey Underwood-Doe 

Trombone 

Megan Abbott 
Maria Bayato 
Abigale Erwied 
Christian Fernando 
Solivan Lau 
Ethan Mattei 

Euphonium 

Raymond Chiu 

Tuba 

Mateo Giron 
Mike Liu 
Paul Nemec 


Double Bass 

Nicholas Hladio 

Percussion 
Julia Araiche 
Jasper Choi 
Britton-Rene Collins 
Boyce Jeffries** 

Lian Mcmillan 
Jacob Valcheff 

‘ensemble managers 
“graduate assistants 


MacMillan Theatre 

Ian Albright, 
Technical Director 

Les Stockley, 
Technical Assistant 

Bob Dunkin, 
Production Assistant 


Performance 

Collection 

Karen Wiseman, 
Librarian 




PROGRAM NOTES 


Canada’s national anthem was written 
by Calixa Lavallee for the Congres 
National des Canadiens-Frangais 
June 23-25, 1880. The original lyrics, 
in French, were the contribution of 
Adolphe-Basile Routhier. One hundred 
years after its first performance, 

O Canada was officially proclaimed 
our national anthem, with French 
lyrics by Routhier and English lyrics 
by Robert Stanley Weir. Howard 
Cable’s arrangement has an interesting 
story. He writes: “My first published 
arrangement of O Canada was written 
for Expo ’67 and, as the official 
anthem, was played throughout that 
Montreal summer. Musicians enjoyed 
the startling tonality change (F to A 
flat) but sing-along audiences hated 
the arrangement; the key was too high 
and the key change made them very 
irritable...this arrangement is of a much 
more agreeable nature - a singable 
key, fully scored with no key changes.” 
(notes from the published score) 

Overture, La Rose Nuptiale (The 
Bridal Rose Overture) was written by 
Calixa Lavallee in 1888, near the end 
of his life, while he was living in Boston, 
Mass. Lavallee was born in 1842 and 
died in 1891, a contemporary of such 
musical luminaries as Arthur Sullivan, 
Tchaikovsky, Dvorak and Grieg. He 
was the first Canadian-born musician 
to achieve an international reputation; 
the trajectory of his career was from 
the popular fare of the minstrel show 
circuit to performing Beethoven and 
other great European composers, 
and finally to Chopin and the work 
of living American composers. His 
own compositions, the most famous 
of which being O Canada , met with 
praise, and ranged from minstrel 


songs, to patriotic works supporting 
Louis Riel, to operas, to overtures 
such as La Rose Nuptiale, which 
hovers somewhere between the dance 
hall and the concert stage in style. 
Lavallee had an exemplary career as 
an educator as well as performer and 
composer; he was the president of the 
Music Teachers National Association 
of the United States, well regarded 
enough to be chosen to represent the 
association at meetings in London, 
England. But he died poor, only 48, 
leaving his family destitute. 

Cait Nishimura is a composer and 
music educator based in Toronto. 

Her music draws inspiration from 
the beauty of the natural world and 
explores the ever-expansive realm of 
human emotion. Nishimura strives to 
present contemporary Canadian music 
that is accessible and approachable 
by musicians of all levels. While her 
favourite sound pallet to use is the 
wind ensemble, she writes music 
for a variety of large and small 
ensembles. Nishimura’s music uses 
minimalist patterns, simple yet lush 
harmonies, and themes that linger in 
listeners’ minds. Her work is regularly 
programmed and commissioned by 
students and professionals across 
North America, and she is in demand 
as a visiting composer and educator all 
across the Greater Toronto Area and 
Canada. As a UofT alumna (B.Mus., 
B.Ed., 2014), she is thrilled to have 
two of her works programmed by UofT 
ensembles this season. 

Chasing Sunlight was inspired by 
the experience of driving west into 
the setting sun, as if trying to keep up 
with the earth’s rotation to catch the 


last few rays of light before dusk. The 
steady eighth note motif throughout the 
piece represents this sense of urgency, 
while the soaring, lyrical themes depict 
the warmth and radiance of the sun 
low in the sky. Just as the sun will 
always set, humans must accept the 
impermanence of all things in life, and 
make the most of every opportunity 
before it has passed. Chasing Sunlight 
also represents the ongoing pursuit of 
these opportunities. Chasing Sunlight 
was the winner of the 2017 Canadian 
Band Association Composition 
Competition, which supports the 
creation of new works for concert band 
by emerging Canadian composers. 

Julie Giroux was asked to compose 
One Life Beautiful as a tribute to the 
daughter of conductor Ray Cramer, 
after her tragic death. In the published 
notes we learn that “the title is a 
double-entendre which in one sense 
is referring to the person this work is 
dedicated to as in “one life” that was 
beautifully lived. The other sense is 
a direct observation concluding that 
having only one life is what makes life 
so sacred, tragic and so very precious. 
This is an impressionistic work 
musically describing that condition.” 

The First Suite in E Flat is one of 

the most beloved works for band, a 
cornerstone of the wind repertoire. 
Gustav Holst wrote the Suite in 1909, 
but it was not premiered until 1920, 
by the Royal Military School of Music 
Band. Holst was highly regarded 
(Vaughan Williams described him as 
“a great composer, a great teacher, 
and a great friend”) and prolific; his 
music included operas, choral works, 
orchestral and band pieces, chamber 


music, and songs. He is best known 
in the orchestral world for his suite The 
Planets ; in his wind and brass band 
catalogue are Suites No. 1 in E Flat 
and No. 2 in F, Moorside Suite, and 
Hammersmith. His two most played 
wind band works by far are the Suites 
in E Flat and F; it is said that he wrote 
them because he was tired of a diet of 
over-played 19th-century selections. 
We will be forever grateful to Holst 
for giving us these wonderful pieces. 
The present work, the Suite in E Flat, 
begins with an 8-measure theme; this 
Chaconne is repeated 15 more times, 
with variations in texture, inversion, 
harmony and mood. The second 
movement, Intermezzo, is based on 
a variation of the Chaconne theme, in 
an energetic mood, contrasted with a 
more lyrical style. The third movement 
March also contains 2 variations of 
the Chaconne theme, culminating in a 
statement combining those variations. 
The structural unity of this Suite is only 
one of the reasons it is so successful; 
the harmonic and melodic beauty and 
the skilful orchestration are the others. 

Howard Cable was one of Canada’s 
most prolific and talented musicians 
over a long and varied career. After 
studies with Healey Willan and John 
Weinzweig, among others, at the Royal 
Conservatory of Music, Cable began 
composing and conducting music for 
radio, and later television. He led his 
own dance band beginning in 1935, 
later leading the orchestra at the Royal 
York Hotel’s Imperial Room. In 1952 
he formed the Cable Concert Band, 
and for two years this ensemble was 
heard on national radio in Canada 
and the United States. Howard Cable 
became the pops conductor for 


several orchestras: his arrangements 
are found in the libraries of every 
orchestra and concert band in the 
country, and in the repertoire of the 
Canadian Brass. We were fortunate 
here at the Faculty of Music to have 
Howard Cable as a frequent guest, 
generously guiding the performances 
of his music. Stratford Suite, 
composed in 1964, recalls scenes 
from Shakespeare plays, including 
Richard III, The Merry Wives of 
Windsor, As You Like It and Henry 
VIII. Fanfares and lyrical melodies 
abound in this work, set with a 
plethora of key and tempo changes. 
As in ail of his works, arrangements 
and compositions alike, Cable 
shows his mastery of tonality and of 
orchestration. He has left us with an 
enduring legacy of musicality and 
generosity of spirit. 

Morten Lauridsen’s choral setting 
of O Magnum Mysterium (O 

Great Mystery) has become one 
of the world’s most performed and 
recorded compositions since its 
1994 premiere by the Los Angeles 
Chorale. About his setting, Lauridsen 
writes, “For centuries, composers 
have been inspired by the beautiful 
O magnum Mysterium text with its 
depiction of the birth of the newborn 
king amongst the lowly animals and 
shepherds. This affirmation of God’s 
grace to the meek and the adoration 
of the blessed virgin are celebrated 
in my setting through a quiet song 
of profound inner joy.” The noted 
conductor H. Robert Reynolds has 
arranged the symphonic wind version 
with the appreciation and approval of 
the composer. 


The theme from Niccolo Paganini’s 
24th Caprice in A minor for solo violin 
has been set many times, notably by 
Brahms, Liszt and Rachmaninoff. The 
American composer James Barnes has 
contributed a brilliant tour de force on 
this theme for symphonic winds with his 
Fantasy Variations. In a commission for 
the United States Marine Band, Barnes 
uses every section of the ensemble in 
variations ranging from exuberant to 
lugubrious, creating, in the composer’s 
words, “a piece full of energy, drama, 
and even a little humor.” He continues, 
“For many years I had intended to 
write a set of variations on this clever 
theme for wind band, but I was waiting 
for the opportunity to write it for a 
really superb group of players.. .after 
completing the piece, I realized why so 
many composers have used the theme. 
First, the harmonic progression is much 
more interesting than the tune itself, 
but when put together, the melody and 
harmony are fantastic, and secondly, it 
is impossible to get the tune out of your 
mind.” This set of 20 variations uses the 
full symphonic wind palette masterfully, 
challenging and showcasing each 
section in a thoroughly engaging work. 

Program Notes by Jeffrey Reynolds. 


BIOGRAPHIES 


Jeffrey Reynolds is Associate 
Professor, Teaching Stream, in 
trumpet and conducting. Formerly 
Coordinator of the Performance 
Division, he has taught at the 
Faculty of Music for over 30 years, 
teaching undergraduate courses in 
instrumental education, chamber 
music, jazz education and jazz 
history, and conducting the Wind 
Ensemble and Wind Symphony. He 
maintains a trumpet studio and has 
appeared as a trumpet player with 
various orchestras and chamber 
ensembles, performing with, among 
others, the Victoria Symphony, the 
Calgary Philharmonic, the Orchestra 
of the Royal Winnipeg Ballet and 
the Hamilton Philharmonic. 

Jeffrey Reynolds’ trumpet studies 
were with Arnold Jacobs, Vincent 
Cichovicz, Boyd Hood and Ward 
Cole. He adjudicates at festivals 
across Canada and appears as 
a guest conductor and clinician. 

His articles appear in such 
journals as Canadian Winds , 

The Recorder and the Journal of 
Aesthetic Education ; and he is 
also the author of the pedagogy 
book Trumpet for Dummies. After 
degrees in philosophy and music 
Dr. Reynolds received his doctorate 
from the University of Toronto in the 
philosophy of music education, with 
a focus on creativity in performance 
and pedagogy. 


For Brendan McLean, born and 
raised in rural Saskatchewan 
to parents who were band and 
choral directors, music was a 
way of life. After completing his 
Bachelor of Music and Bachelor 
of Education at the University of 
Saskatchewan, McLean moved to 
Manitoba where he taught band 
and jazz band for nine years. He is 
currently on leave from a teaching 
position at Henry G. Izatt Middle 
School in Pembina Trails School 
Division, a school district known 
across Canada for its excellence 
in music education. Ensembles 
under McLean’s direction have 
earned numerous festival honours 
including Outstanding Performance 
awards at the Winnipeg Optimist 
International Band Festival. 

Brendan McLean is excited to be 
starting his Master of Music at the 
University of Toronto where he is 
currently studying wind conducting 
with Dr. Gillian MacKay. 


BLOOR ST. 
CULTURE 
CORRIDOR 


The Faculty of Music is a partner of 
the Bloor St. Culture Corridor 


bloorstculturecorridor.com 




Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between January 
1,2016 and September 1,2017, 
in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 
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Felicia Michel 
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Eris C. Mork 
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Adrianne Pieczonka* and Laura 
Tucker# 
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